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Cast of Characters

Rush: El dest Burkhart brother.
W | Second el dest Burkhart

br ot her .
M ke: Third el dest Burkhart

br ot her.
Charli e: Youngest Burkhart brother.
El i zabet h: Thei r not her.

Kerry: A wai tress.



ACT |

Scene 1. Parking Lot

A large pickup truck is sitting in a parking |ot,
draped in blue light. Funeral nusic is heard in

t he distance. A wooden coffin sits in the bed of
t he truck. The nusic stops.

Scene 2. The Tabl e

In the al nost enpty Chinese restaurant, lit in an
anber hue, four brothers sit and eat their food. A
photo of a wonen is in the center of the table.
The second el dest, WLL, age 23, nurses a fl ask.
After a while the third eldest, MKE, age 21

| ooks away from his food.

M KE
(Rural North Carolinian accent)
It ain"t Momma’'s cookin’ that’s for sure.
The rest of the brothers, CHARLIE, age 19, RUSH
age 25, along with WII, all burst out I aughing.
W LL
(Less accent than his brothers)
Well, I don't think anything can beat Mm s cooking.
RUSH

Maybe if the Virgin Mary spat in it!

Laughi ng conti nues.

M KE
Nah, The Lord woul d have to!

W LL
M ke, if Christ our savior took his heavenly pants
down, and pissed on these noodles, it still wouldn't

cone cl ose.

RUSH
Ha ha! That’s a good one Bill!

W LL
Thanks man, but please it’s WII.

RUSH
What are you tal king about?

( CONTI NUED)



CONTI NUED: 2.

W LL
| go by WII. Short for WIIlian®
Al but Mke stop |aughing. M ke | ooks around in
conf usi on.
RUSH
Damm it! You' ve been Bill since we were boys, and al
of a sudden you wanna be called WII?
W LL
|’ve gone by WII for a few years now. Sorry you're
late to the party.
RUSH
Maybe if you cane hone now and again, | would have been
able to figure it out!
CHARLI E
Guys can you-
W LL
Vll I'"’mso sorry that |I'’mout there bettering nyself!
CHARLI E
Guys!
RUSH

I f you were "bettering"” yourself, you d be able to send
sone noney hone, and you’d quit your goddamm Ii quor!

M KE
WIIl you all shut up

They shut up. WII reaches for his flask, but
stops hinsel f.

M KE
VWhat woul d Monma t hi nk?

CHARLI E
| don’t think we can ever know, what she thinks.

Wl takes this rhetorical statenment literally.
W LL
Vell, | think we can assune she would hate us fighting,
just based on how she reacted to it when she was alive.
Oh, and it’s thought not thinks Charlie.

RUSH
Don’t give emthat, let emtal k how he talks!

( CONTI NUED)



CONTI NUED: 3.

W LL
Well, it doesn’'t hurt to correct-
CHARLI E
| m gonna take a wal k!
Charlie gets up and exits Stage-Right.
W LL
VWhat’s up with hinf
RUSH
Charlie is a... Wll he ah..
W LL
He' s what ?
RUSH
Charlie is a honobsexual now, and that’'s been botherin’
himlately.
The smugness di sappears fromWII’s face.
W LL

RUSH

W LL

RUSH

WLL

M KE

RUSH

Whoa, Woa, that's a little inportant. Wiy didn't |
know about this?

You haven’t been around.

WI1l | ooks around.

Did he tell Mmm?

Wul d you have told Monma?

W1l gets up.

|”ve got to talk to himabout this-

M ke stands up.

He doesn’t want to hear fromyou. I’'lIl handle it.

Li ke you handl ed Mom

( CONTI NUED)
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M KE
Oh, shut up.

M ke | eaves.

W LL
Now, what the hell did Mke do?

RUSH
Sonehow, nore than you

Both brothers take sips fromtheir drinks, and
both find that they re enpty.

W LL
Here 1’1l get that. Sweet Tea right?

RUSH
Yep. . .t hanks.

WIIl takes the cups and exits Stage-Left. Rush
takes a bolo tie out of his pocket and puts it on.
He also fixes his shirt and hat. He picks up the
photo and stares at it.

RUSH
Hey, Momea.
Scene 3. Parking Lot
Charlie is standing against a wall, |ooking at the
sky. M ke enters Stage-Left. The exit sign behind
themillum nates Charlie in pink, and Mke in Red.
M KE
How are you doi ng man?
CHARLI E
Al right.
M KE
Ni ce day huh?
CHARLI E
| guess so.
They both | ook to the sky.
M KE

You know she’s up there? Looking down on all of us
fighting i ke animals! Poor Mmma.

( CONTI NUED)



CONTI NUED: 5.

CHARLI E

Do you think she knows?
M KE

| think so.
CHARLI E

Poor Monmma?
M KE

Ya. Poor thing.
CHARLI E

Way should | feel bad?
M KE

Huh.
CHARLI E

She woul d have thrown ne to the streets if she’' d known!

M KE
What are you tal king about? Charlie she | oved you!

CHARLI E
You know what she used to say about people |ike ne! A
the love in the world couldn’t fix that.

M KE
She never knew anyone |ike you! You don't know if she
woul d have changed her tune!

CHARLI E
Maybe | would if you took care of her
Si |l ence.
M KE
Charlie |-
CHARLI E
|’ msorry.
M KE
It’s alright. Why don’t you say hi to your brothers.
|” m gonna stay out here.
Charlie exits Stage-Left. Mke takes a deep
br eat h.
VA CE

You doi ng ok?

( CONTI NUED)
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Startled, Mke turns around. Spotlight falls on
KERRY CLARK, a hostess on her break.

KERRY
You boys doing alright?

M KE
As good as we can.

Kerry wal ks cl oser.

KERRY
Where y’ all headed?
M KE
Cenetery.
He points to the truck, which is once again
i1l um nat ed.
M KE
Moma’' s in the back.
KERRY
Ch, sorry about that.
M KE
It’s fine. W’re working through it.
KERRY
Wird to be eating at a place like this on funeral day.
M KE
It’s on the way.
KERRY
Huh. Wien ny daddy died we ate at the Aive Garden
M KE
That sounds nice. How | ong ago was that?
KERRY
| think, uh, three years now.
M KE

Huh. That was probably a better idea.
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RUSH

W LL

RUSH

W LL

RUSH

WLL

RUSH

W LL

RUSH

WLL

RUSH

Scene 4. The Tabl e

WIIl and Rush are at the table, sipping sweat tea.
For a second Rush | ooks to the floor, and WII
qui ckly spi kes his own drink.

You know, they don’t nake iced tea like this up north.

ls that right?
Vell, it’s just so bland up there. Sonething about it’s
not right.

You Yankees are just afraid of a little sugar in your
t ea.

| guess so, but | didtry this one brand, it was nice
too, from Europe. It sucked just as mnuch.

Real | y?

Ya.

Maybe if you didn’t waste your noney on fancy tea, you
coul d have sent sone home for Monma’ s nedi ci ne.

WIIl is pulled into "debate node."

So treating nmyself every once in a while suddenly
erases ny poverty.

Not entirely, just raises sone eyebrows. Mainly mne.

| assure you Rush, that every remaining cent | make is
going to my tuition.

Well some of it is going to tea, or whatever you keep
in that flask.

( CONTI NUED)
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W LL
Am 1 not allowed to Iive every once in a while?

Beat .

RUSH
Wiy wasn’t Momma allowed to |ive?

Beat .

W LL
| don’t know rush. If she lived to see ne pass the bar,
| could have payed all of her bills, and Charlie’s
school, and everything el se we could have ever needed.

RUSH
Well she will never see that, Bill, so you can have as
much "tea" as you like.

Charlie rushes in Stage-Right. He's just conme from
his argunment with Mke. He's still noticeably
di stressed.

W LL
Ch, Charlie. | just wanted to say, |'’msorry about
earlier.
CHARLI E
Oh, It’s fine.
W LL
| f you ever need anyone to talk to, I'mright here.
CHARLI E
Thank you WIIl. | was -
RUSH
Oh cut the crap Bill. Let the kid breathe.
W LL
Let himfinish his sentence! He’'s done enough
br eat hi ng!
CHARLI E
Quys-
RUSH

You' re just gonna act like his friend, but when you go
back up north you’ re gonna abandon him just |ike you
di d us!



Scene 5. Parking Lot

M ke and Kerry are | aughing with each other.

KERRY
And that’s how you get fired froma WAl nart.
M KE
You did the right thing. I was always nore of a Sanmi s
Cl ub guy.
Kerry | aughs.
KERRY

You ever get in trouble being this funny?

M KE
Only when | entered that "least charm ng" contest.

They both | augh. Kerry’ s phone beeps.

KERRY
That was ny 15. It was nice talking to you M ke.

M KE
Sane here. Say, | was thinking, howd you like to go to
the Aive Garden sonetinme?

KERRY
Li ke...As a date?

M KE
For sure. Kerry you’'re an incredibly beautiful woman,
and 1'd be honored if you'd go out with ne.

KERRY
... Mke..

M KE
Nah, that’s too formal, forget it. Sone of nmy guys have
this thing going dowmn next Saturday, gonna be a bl ast.
We can go together

KERRY
Oh. I"msorry. You' re a nice guy Mke, but | only just
met you. Now | really need to get inside.

She goes to the door, but Mke grabs her arm and
pulls her in.

M KE
Then maybe we should get to know each over a bit
better.

( CONTI NUED)



CONTI NUED: 10.

He tries to kiss her. Kerry slaps him She pulls
away.

M KE
Ah!

KERRY
You know, | wo

uld I ove, for just once, to have a norma
friendship with a

guy. Screw you M ke.

M ke freezes. Kerry exits Stage-Left. Mke follows

after her.
Scene 6. The Table
WIl and Rush are still arguing. Charlie is
wat chi ng nervously.
W LL
So |l can't talk to nmy kid brother, because | go to
col | ege?
RUSH
|’ mnot saying you can’t. |I’mjust saying you're
spouti ng BS!
CHARLI E
Rush-
W LL

BS that BS! The only one spouting BS is-

WIIl realizes the redundancy of his statenent. He
gestures to Rush.

W LL
AHH' You' re-
CHARLI| E
| need to use the restroomn
WIl and Rush freeze. Charlie runs off
Stage-Right. Kerry runs in Stage-Left, M ke
foll owi ng her.
KERRY
Go away!
M KE

Kerry exits Stage-Right.

( CONTI NUED)
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M KE

RUSH

M KE

RUSH

WLL

RUSH

M KE

RUSH

M KE

RUSH

M KE

RUSH

W LL

M KE

RUSH

Damm.

Scared off another one didn't you.

| guess so.

Makes sense. She |ooked like a smart girl. Only trailer
park trash go for you

Rush, what the hell -

Can it city boy!

| don’t think calling Bella that hel ps any of us.

What else do | call that Jezebel ? Beckoni ng you away
when you had a responsibility?

Rush, | broke up with her. Please |eave her out of it!
Hasn’'t even been a week and you're trying to start a
new thing with a newgirl, like they' re sone sort of
obj ect .

Kerry is a nice girl! I-1"msorry | couldn’t help
nmysel f.

You couldn’t help yourself!? Like you couldn’t help
yoursel f when your Momma was dyin’?

Rush cal m down!

How the hell was | supposed to know that was the night
she was gonna take a turn, huh?

You just had to, you had to see your wonman that night.
You son of a... You killed Momma, you son of a-

( CONTI NUED)
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Rush lunges at Mke, WII pulls himback by the
shoul ders. Rush’s hat falls off.

W LL
Dammit Rush. You’ ve done nothing but criticize us this
entire tinme. | know |I’mdistant, and Mke's a screw up,
and Charlie’'s a ness, but if you want to lay a finger
on ny little brother, you re gonna have to go through
ne.

Beat .

RUSH
Qut si de. Now

Scene 7. Restroom

Charlie rushes stage left and slanms the door
behind him He hugs the wall, breathing heavily.
He steps away fromthe wall.

CHARLI E
That bitch! I'’mglad she’s dead.
(beat.)

Now she’ || never have to know her sons a queer.
Charlie stares at the lights. He gets frustrated
with themand flips the Iight swtch.

Scene 8. Beyond
Charlie finds hinself sonmewhere else. A
di sjointing collage of colors is shinned on the
entire set, He | ooks around. He spots ELI ZABETH
BURKHART, his nother. She turns around.
ELI ZABETH

Charlie sweetie, what’'s w ong?

Charlie fights tears.

CHARLI E
|’ m sorry Monma.
ELI ZABETH
Why are you sorry honey?
CHARLI E
| said some things. | don't knowif | meant them

El i zabeth pulls charlie into a hug.

( CONTI NUED)
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ELI ZABETH
It’s ok honey. You know I'I| always |ove you, right?

CHARLI| E
No natter what?

ELI ZABETH
No matter what.

CURTAI N.



14.

ACT 2

Scene 1. Parking Lot

WI!Il and Rush stand face to face. M ke watches
with anticipation. Suddenly Rush punches WIIl in
the face. WII stunbles back, then hits rush back.
They’ ve played this gane before. Rush hits WII,
who returns a blow. The two now have sone

di stance. They clench their fists and run towards
each other. At the sanme tine, they both rel ease
their fists. In a split second, they are |ocked in

a hug.
RUSH
It’s good to see you again.
W LL
| m ssed you too.
They stay enbraced for a while.
W LL

Let’s go get our little brother.

Scene 2. Beyond

El i zabeth and Charlie are sitting on a bench.

CHARLI E
Momma?

ELI ZABETH
Yes, sweetie?

CHARLI E
| have to tell you sonething.

ELI ZABETH
VWhat is it dear?

Charlie takes a second to consider his answer.

CHARLI E
Moma |'m

The lights go out. A spotlight is lit over
Charlie, who now stages al one. Another spotlight
illum nates Elizabeth, who is slowy walking
Stage-Ri ght. A small anount of light reveals a
sil houette approaching Charlie from Stage-Left.

( CONTI NUED)



CONTI NUED: 15.

CHARLI E
VWhat ? No! Mbormmmal

Charlie reaches to Elizabeth, but he is not able
to nove. As light floods in, the silhouette is
reviled to be WII.

W LL
Charli e?
CHARL| E
Mommal
W LL
It's so dark
CHARLI| E
Monma!
WIl flicks an invisible switch
Scene 3. Restroom
Charlie and WIIl are back in the Restroom
El i zabeth is gone.
W LL
Ther e.
Charlie | ooks at where Elizabeth once stood. He
falls to the floor and sobs. WII sits next to
hi m
W LL
It’s alright.
CHARLI| E
[t’s not fair.
W LL
It never is.
CHARLI| E

She never got to know.
W1l pats his back.

CHARLI E
| never got to know

W LL
It’s ok. Let it out. |I’mhere for you.

( CONTI NUED)
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CHARLI E
VWhat if she hated ne?

WIIl takes his tine with his response.

W LL
Then the three of us would still |ove you.
CHARLI E
Wiy do | mss her?
W LL
Because you | ove her.
CHARLI E
Wiy do | |ove her?
W LL
| can’t tell you. It’s conplicated.
WIIl 1 ooks at the door.
W LL

Soneti mes we hate the people we | ove nost.
WIIl stands up.

W LL
We' | | be outside when you're ready.

WIIl exits. Charlie takes a deep breath. He stares
at the light swtch. He gets up and walks to the
door.

Scene 4. The Tabl e

Kerry is nopping the floor. Mke enters

St age- Ri ght .

M KE

Hi .
KERRY

Hey.
M KE

Is it a bad tinme to apol ogi ze?
KERRY

Depends on the apol ogy.

( CONTI NUED)
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M KE
Cool .

Beat .

M KE
|"msorry | took things too fast, and too far.

Beat .

M KE
And I'’msorry | was insistent on sonething you didn't
want .

Beat .

M KE
And I'’msorry for only seeing you as a potential date.

KERRY
That’'s a good start.

M KE
1’1l take what | can get.

Kerry smrks.

KERRY
You're a good guy M ke, you just have some issues.

M KE
You're not the first to tell ne.

KERRY
Then try to fix them

M KE
Harder than it | ooks.

KERRY
| know.

Kerry takes out a pen and paper, and begins to
wite.

KERRY
My shift’'s over

M KE
Bummer .

Kerry puts the piece of paper on the table.

( CONTI NUED)
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KERRY

M KE

18.

|"d like to see you again.

(Hunor ousl y)

As a date?

KERRY

RUSH

M KE

RUSH

M KE

RUSH

M KE

RUSH

RUSH

M KE

RUSH

No.

M ke snmiles. Kerry exits Stage-Right. Rush wal ks
in Stage-Ri ght.

Hey br ot her.

Hey.

You know |’ m never going to stop judging you, for what
you di d.

It was stupid,

know.

Not ed.

But you're still ny it

i rresponsi bl e, and downri ght depl orabl e.

e brother Mkey. It’s not

tl
right of me to put all the blane on you.

Rush reaches out his hand.

So why don't we work on it together?

M ke shakes Rush’s hand.

| ove you brot her.

| ove you too.

WIIl and Charlie energe from Stage-Left. The four
brothers stare at each other. Rush puts his hat

back on.

They file out of the restaurant.
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19.

Scene 5. Parking Lot

The truck starts up and drives away.

Scene 6. Cenetery

The boys wal k the coffin down the path, until they
reach Elizabeth’s grave. They each place a flower,
then the photo of Elizabeth on the coffin. The
coffinis buried. WIIl takes out his flask, and
pours the contents over the grave. The boys stare
at the grave.

Rush?

Hn P

You were with Monma Right? The night...the night | was
out ?

Ya. | was.

What did she say, you know...before she passed?
Rush | ooks down at his little brothers in an
al nost paternal way.

She sinply asked how y' all were, and said how she

couldn’'t wait to see all her boys together again.

W1l |ooks at the sky.

VWll, | guess she got her w sh.
M ke starts to sob, leaning on WIIl for support.
He munbl es incoherent thoughts, maybe an apol ogy
i s heard.

I’1l take himto the car. You guys take your tinme.

W1l do.

WIl and M ke begins to wal k anay. WIIl turns
back. He takes his flask out, and throws it into
the dark. Rush smles. WII turns away again

( CONTI NUED)
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RUSH

WLL

M KE

RUSH

Oh and WII? Wiile you' re waiting pull up some
directions for dinner. It’'s been a long day, | think
we're all hungry.

Got it.

M ke whi spers through his tears.

a-dive Garden..
WIIl and M ke exit Stage-Right.

Hey ki d?

CHARLI E

RUSH

Yes?

You know | don’t really understand what you’re going
t hrough, but | want you to know that dosn't matter to
us. You're a Burkhart through and through, don't |et
anyone tell you otherw se.

Rush takes off his hat and places it on Charlie's
head. Charlie smles, and hugs him

CHARLI E

RUSH

Thank you Rush.

No problem kid. Now, |I’'m gonna see how M ke’ s hol di ng
up.

CHARLI E
Al right.
Rush begins to wal k away. Charlie turns his head
down towards the grave.
RUSH

Hey. Stand tall son. Your nother’s watching.

Rush exits Stage-Right. Charlie | ooks up above the
grave. Elizabeth stands behind it, smling at
Charlie. Charlie tips his hat to her, then exits
St age- Ri ght .

CURTAI N.



